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ak contemporary is pleased to present COLIBRÍ, the first solo exhibition of the American 
artist Ernesto Burgos in Cologne.

Ernesto Burgos‘ three-dimensional wall works oscillate between image and relief, painting 
and sculpture. The new works confront the viewer in strong color and self-confidence, five 
of them almost life-size, activating the entire space. The artist obtains the initial form from 
contorted pieces of cardboard, whose mobility he exploits to freely model, collage, fold 
and bend. Through resin and fiberglass, he captures this constant movement at a specific 
moment, which then becomes the status quo. The instant chosen is variable and in part a 
product of chance, that the artist “only” has to know how to use in a kind of responsible 
nonchalance.

In the use of color, Ernesto Burgos also plays very consciously with the moments of deliberate  
artistic decisions and the seeming self-direction of material or result of small ‘accidents.’ In 
contrast to more deliberate motions, at times Burgos pours paint on the object, uses blind 
brushwork and at times uses painterly gestures. At times, the paint seems to shimmer on 
the surface of the individually placed forms and exist only for the moment of sight. Other 
elements such as the outlines are applied with a loose hand and summarize the overall 
form, at least in the frontal view, thereby creating stability. Depending on the viewer‘s point 
of view, the form varies. Sometimes the works appear more as paintings, sometimes more 
as three-dimensional wall objects or reliefs.

With the deliberate inclusion of chance, spontaneity, and material-related possibilities or 
limitations, Burgos ties in with 20th-century American Abstract Expressionism. In painting, 
it is the techniques of action painting; in sculpture, one can think of John Chamberlain‘s 
works made of pressed and bent sheet metal from cars. But Ernesto Burgos does not 
want to measure himself against these works, but tries to sound out the boundary between 
them and create something new from it. He is, as it were, searching for the neuralgic point 
that defines exactly this middle, that precisely can not answer the question of sculpture or 
painting unequivocally, is precisely not pleasing, and in all this ambiguity describes a kind 
of limbo.



The title COLIBRÍ enters at this intersection. Hummingbird, a small bird that, despite or 
because of its rapid wingbeat, can seemingly hold itself suspended in the air, while executing  
numerous very rapid movements, and whose virtuoso flight can be read as a spatial  
drawing, as a free movement in space relates to this work. With the naked eye, the individual 
positions or wing positions cannot be separated from one another. Only slow motion or a 
still image make this possible. To a certain extent, Burgos uses the freeze frame function to 
make his works visible. The balancing act to which he repeatedly exposes himself connects 
with Octavio Paz‘ words in his poem, “La exclamacíon.”

La exclamacíon			   The Exclamation
Quieto					     Still
No en la rama				   not on the branch
En el aire				    in the air
No en el aire				    Not in the air
En el instante 				    in the moment
El colibrí				    hummingbird
 

Text: Friederike Schuler
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